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HISTOIRE, GUERRE, CAMUS

1190 Pendant la guerre d’Algérie, Albert
Camus parvient mal a faire entendre sa
position de refus des deux extrémes
opposés; et il se retire peu a peu dans le
silence. Que deviennent, pendant cette
période, ses relations avec ses nombreux

Agneés Spiquel  amis algériens? Quatre exemples sont ici
examinés: Aziz Kessous, le journaliste,
“Camus: amitiés “militant algérien” dont il se sent le plus
et question(s) proche; Mouloud Feraoun, I'écrivain-
algériennes instituteur avec qui les divergences
(1954-1960)" n’empéchent pas ’amitié; Jean
Amrouche, le poete berbere, I’ami de

naguere avec qui une hostilité multiforme

a brouillé les repéres communs; Kateb
Yacine, le militant du FLN, I'ennemi qui
se dit pourtant frere.
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This article examines the work and life of the
Algerian-born Jean Sénac, a little known and yet
influential poet, who was a great supporter of an
independent Algeria, but whose 1973 murder in
Algiers was widely considered a government
assassination. The article focuses on his troubled
relationship with Albert Camus, who was the young
poet’s mentor and father-figure until they broke off
relations for political reasons. It explores both his
relationship with Camus and his struggle to come to
terms with what it meant to be an Algerian, through
an analysis of correspondence, and several of Sénac’s
posthumously published works.

Albert Camus et Maissa Bey partagent dans leurs
écrits un engagement passionnel pour 1’ Algérie. Ils
en ont vécu le drame du parcours historique: pour
Camus, dans I’éternel compromis qu’il croyait encore
possible entre le gouvernement frangais et le peuple
algérien avant la libération de cette nation; et pour
Bey, lorsque son pays, se trouvant plongé dans la
guerre civile des années 90, sombrait dans la
violence. Dans cet essali, je retrace ces moments de
I'Histoire algérienne présents dans une réalité
particulierement tragique dans une nouvelle d’Albert
Camus, “L’'Hote”, et ses “Chroniques algériennes”,

et deux nouvelles de Maissa Bey, issues du recueil,
Nouwelles d’Algérie. La pensée du philosophe algérien
Malek Bennabi jalonne mon analyse, selon une
Algérie souveraine dans le contexte d'un Islam a
tradition démocratique.

A defining moment in relations between France and
Algeria, the 1954-1962 war of independence was, for
both countries, a traumatic period whose
repercussions are still being felt today. Lakhdar
Belaid’s Sérail Killers and Yasmina Khadra’s La Part
du mort use the conventions of the roman noir to
address the situation of the harkis, the Algerians who
worked for the French during the conflict. Although
Sérail Killers takes place in France and La Part du mort
in Algeria, the detectives in the two novels face
similar questions as they unearth the past and bring
repressed memories to the surface.
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Franco-Algerian novelist Leila Sebbar enters the
realm of historical inquiry with La Seine était rouge, a
novel that probes the massacre of Algerians in Paris
on October 17, 1961, and its cover-up by French
authorities. My study explores the narrative
strategies the novelist uses to retrieve collective
memory, particularly her use of témoignage and war
memorials, and my experience of preparing the
English language translation. Bringing both
processes together, I test the hypothesis that both
enrich the interpretation of a text that provides
important clues to our understanding of a fateful day
in the history of Algeria’s anti-colonial struggle.

Despite the diminished stature of theatre, Slimane
Benaissa and Mohamed Kacimi, two eminent
Algerian-born authors in France, demonstrate the
power of live drama and the spirit of engagement that
can serve both the playwright and the audience. This
analysis traces the evolutionary path of “performing
Algeria in France” as a necessity during the décennie
noire of the 1990s, to the global reach of “performing
out of Algeria,” “out of France,” and “out of Islam.”
From francophonie to littérature-monde, playwrights
Benaissa and Kacimi offer compelling examples of
theater’s resilience and potential for confronting the
pressing issues of our time in national and
transnational spaces.

Cet article s’intéresse a 1’ceuvre assez méconnue, sur
le plan de la critique, de deux géants de la peinture
algérienne, Jean-Michel Atlan et Mohammed
Khadda. Il propose une lecture esthétique de
tableaux représentatifs de chacun d’eux, ainsi que de
la maniere dont ils ont tous deux participé et
contribué a I'aventure de ’abstraction. Il examine
également comment Atlan et Khadda ont négocié,
chacun a sa maniére, 'une des traditions les plus
révolutionnaires de I’art moderne, a savoir celle de la
collaboration entre le peint et le dit, la couleur et le
vocable.
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Algerian migrants, now often referred to as first-
generation North Africans, have been present in
France for over a century. The 1980s saw the
emergence of a second generation of Algerians and
other North Africans, born in France, who became
labeled as “Beurs”. In recent years it has become
increasingly common to speak of a third generation,
especially since the widespread urban riots of 2005.
This article seeks to clarify the socio-historical
concept of a generation with reference to these
developments and suggests that the transition to a
third generation of Algerians is part of a wider
realignment of social structures and identities in
which national markers are of declining significance.

La Clé sur la porte is an intriguing account of family
life in postcolonial France. The narrator-protagonist,
a repatriated pied-noir, remembers her past in
Algeria, both the positive and negative, then uses
those memories to create a unique space for herself
and her three adolescent children. Using the work of
Henri Lefebvre, Gillian Rose, and others, this article
examines spaces both past and present, particularly
their role in the narrator’s attempt to create a new
space. Her efforts highlight complex issues
surrounding the development and use of space on
multiple levels, from the local to the global.

Cet essai se propose d’examiner les questions d’exil,
d’errance et de nomadisme dans La Disparition de la
langue frangaise, a travers l'itinéraire de Berkane, en
analysant les influences de Marise, sa compagne
francaise et de Nadjia, son amante algérienne. De
retour au pays apres vingt ans d’absence, Berkane
semble personnifier le parfait exilé. Sa rencontre avec
Nadjia, figure d’errance et muse médiatrice ouvre les
portes de sa connaissance intérieure face aux fossés
de I'Histoire pour en appeler a la réconciliation et
I'enracinement d’un nomadisme nouveau grace au
pouvoir de 'art.
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NOTE

In 2003 “Djazair—Une Année de I’ Algérie en France”
highlighted two centuries of cultural exchanges
between France and Algeria. The program

Lisa Weiss transformed national spaces in Paris by layering their
symbolic meaning with cultural resonances

“Une Année de connected to Algeria. This essay explores how

I’Algérie en historically important spaces in Paris figured into the
France: Paris “Année de I’Algérie”: namely, the Comédie-
National Spaces Francaise that paid homage to Kateb Yacine, the
Redefined” Hotel de Ville that hosted an Algerian book

convention, the Institut du Monde Arabe that
exhibited Orientalist paintings of Algeria, and the
Palais de la Porte Dorée that displayed architectural
documents of Algiers.
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